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hose who know him say he's like 
a minister without portfolio or 
the president of a shadow gov- 
ernment. He's never held a political 
post. He's not a powerful businessman 
either. But in the País Valencia politi- 
cians and businessmen respect and ad- 
mire him. He's built up his power by 
defending culture. Born in Llombai (Te- 
rra Alta) forty-four years ago, he deci- 
ded early on. that something had to be 
done for his country. So he got to work 
and he hasn't stopped yet. Behind his 
Mediterranean factions and his seduc- 
tive, affable and diplomatic ways hides 
an implacable activist who can bend 
even the most unyielding will. He con- 
tributed, from Valencia, to the downfall 
of General Franco; he escaped the 
bombs left at his door by the relics of a 
totalitarian system that didn't want to 
die; and he skillfully outmanoeuvred 
the centralist inertia of Spanish demo- 
cracy. And al1 this with one thing in 
mind: to return to Catalan culture, his 
country's culture, an everyday normal- 
ity and its majority position amongst 
his fellow citizens. He has covered the 
often excessive distance between Valen- 
cia and Barcelona more than anyone 
else in the Paisos Catalans. He has suc- 
ceeded by making the cultural struggle a 
profitable and viable enterprise. He 
doesn't resist, he builds. Many would 
prefer him not to have been born. 
-Every year, Valencia celebrates the 
October Awards, an event that gath- 
ers a large part of the Catalan cultural 
world: writers, poets, musicians, lin- 
guists, historians, etc. Does Valencia 
become the capital of Catalan culture 
for those seven days? 
Valencia those days is the capital of 
Catalan culture, but not only that. The Oc- 
tober Awards also contain an interna- 
tional element, something that was made 
clear this year by the symposium nn 
~ communication, in which representa- 
- - .  -- tives fiom Time, Panorama and The 
European took part, for example. There 
1 y ..- were also international scholars at the 
symposium we organised on the Borgias. 1;:. So not only can we say that we're the !, - capital of Catalan culture for a week, but 
'C also that an event of this sort, with three 
-$,.- simultaneous syrnposiums, one on the 
,r ' y  . , rnass media , one on the Borgias and Ir? one on the relationship between litera- 
l ture and the cinema, with hundreds of 
f 
I - 
people taking part, doesn't happen in 
many European cities. 
- . -Apart from this particular week, what 
,- 
part does Valencia play in the frame- 
+ work of the Catalan cultural area? 
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.> Valencia was the undisputed capital of 
I -* 
-5 - the Catalan cultural world during the 
&=' - Middle Ages and the Renaissance. To- 
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day, in the twentieth century, this hon- 
--. our obviously goes to Barcelona. What b.F, 
we'd like and what we're trying for now 
is for Valencia to play a more decisive 
'>A- .- 
. part than it's had in recent decades. FK-::. With one million inhabitants, Valencia & : today could be a source of unorthodoxy, 
- -  because the situation it lives and creates 
f,.: . - ;. a is less settled than that of Barcelona. 
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-1n relations between the two cities, 
does Barcelona play a more institution- 
al role, while Valencia on the other 
hand stakes more on creativity? 
Probably, also because cultural nation- 
alism is more institutionalized in the 
Principality, while here it's more of a 
resistance against a large part of the ad- 
ministrative setup and stems ji-om the 
criticism of the sixties. Catalan culture in 
Valencia is cast in an uninstitutional rnold 
which gives it greater creative j-eedom. 
-What are the main contributions by 
the País Valencia to Catalan culture? 
First of all, those arising in the Middle 
Ages. For example, a study of Ausihs 
March's 110 poems is about to come 
out, paid for by the Australian govern- 
ment. Ausihs March had a considerable 
influence on English poetry. HeS there- 
fore a figure of prime magnitude. An- 
other important contribution from this 
period is Tirant lo Blanc, a book of 
chivalry we find translated into fourteen 
Ianguages today. The second block of 
contributions took place in the sixties. 
Writers and musicians returned to Cata- 
lan culture in Valencia with the end of 
General Franco's dictatorship. Amongst 
these people were intellectuals like Joan 
Fuster, great poets like Vicent Andrks 
Este!ltis, sculptors like Andreu Alfaro, 
singers like Rairnon. - 
-1s there a cultural dialogue between 
Barcelona and Valencia or remoteness? 
There's been rernoteness for centuries. 
Ever since the uniJication of Spain with 
the marriage of Ferdinand and Isabella, 
which joined the Crown of Catalonia 
and Aragon and the Crown of Castile, 
there's been a separation. The roya1 
court of the Catalan area moved to Ma- 
drid and viceroys were sent to Catalonia, 
Valencia, Aragon and the Balearics. 
This created new, separate areas of 
power which helped to drive a wedge be- 
tween the Catalan-speaking regions. This 
fragmentation was initiated in the six- 
teenth century and started to change in 
the nineteenth, when the new literary 
and cultural movements re-established 
lines of contact and convergente. The 
process of rediscovery of the cultural 
space reached a peak at the end of the six- 
ties and the beginning of the seventies, . 
still under the Franco dictatorship.. 
During those years, the Valencian literary, 
artistic and creative world formed strong 
links with the Principality of Catalonia 
and recovered its hegemony, largely 
thanks tu the reaction against the dicta- 
torship. The eighties marked the start of 
a second phase, which was the recon- 
struction of a shared communications 
space, and finally, in the nineties, we 
come to a phase of political under- 
standing between the three autonomous 
governments of the Paisos Catalans. As re- 
gards the articulation of the country, 
then, we've completed the most impor- 
tant stages: the cultural stage and the 
communications stage. Here in the País 
Valencia, wete got public television and 
radio belonging tu the autonomous ad- 
ministration. Canal 9 radio and T W  
can be picked up in the Principality of 
Catalonia and the Balearic Islands, and 
reciprocally, the public television and ra- 
dio of the Principality of Catalonia can 
be picked up in the Pais Valencia and 
the Balearics. So we've reconstructed the 
country by constructing a communica- 
tions space. Obviously, any nation is a 
communications space. The political un- 
derstanding has taken longer, but today 
there's stable co-ordination at an institu- 
tional leve1 between the three autono- 
mous governments and a lot of the par- 
liamentary political parties that don't 
stand for election over the whole of the 
State are either co-ordinated or else they 
stand throughout the PaiSos Catalans. 
-The cultural euphoria at the end of the 
Franco era gave rise to political forma- 
tions which looked mainly to the Paisos 
Catalans for their political range. A few 
years later, the democratic transition 
made a lot of parties turn away from 
this idea in favour of more state-wide 
options, giving priority to Spain as a 
whole. Why did this happen? 
Looking back, it's quite clear that the 
Valencian case is decisive for two rea- 
sons. First of al1 because of the structure 
of the Catalan area; without Valencia 
the Catalan area isn't strong enough by 
itselJ: And secondly, the fact that the Va- 
lencian area opted largely for the area of 
the Paisos Catalans raised a serious geo- 
political problem for Spanish power. Cat- 
alonia alone isn't big enough tu change 
the model of state. On the other hand, 
Catalonia, the País Valencia and the 
Balehrics together is not only the stateS 
most important focus of activity, it's also 
an area that could stand up tu the 
Spanish state. The Spanish state, at the 
height of the transition tu democracy, 
couldn't stand for that. The democratic 
forces and the relics of the Franco re- 
gime came to un agreement by which une 
of the articles of the Spanish constitution 
of 1978 outlawed federations between the 
autonomous communities which from 
that moment on were to make up the 
democratic Spain. This article, of course, 
had in mind the three autonomous com- 
munities of Catalan culture and was in- 
tended tu prevent any political articula- 
tion between them. It went ahead in spite 
of protests from various political and 
civic sectors, because it had been pre- 
viously agreed so as not to break up the 
unitary structure of the Spanish state. 
-Here in the Pais Valencil there are 
political movements that deny its Cata- 
lan cultural identity, reject it and speak 
of the existence of a separate Valencian 
identity, supposedly different from the 
Catalan one. 1s this position justified? 
The sume happens in the País Valencia 
as happens in any other cultural area 
that has been oppressed for a long time. 
Obviously, there are certain sectors -not 
in university circles, not in intellectual 
circles, not in professional circles-, lo- 
cated exclusively in the city of Valencia, 
who for reasons of historical manipula- 
tion think that their culture has nothing 
tu do with Catalan culture. This ques- 
tion got a lot of promotion during the 
transition, but I would say it S in decline 
now if not almost completely dead. Re- 
cent attempts to resuscitate the idea have 
been rather pathetic. 
-Although it's weak today, this sector of 
Valencian society opposed to Catalan 
culture did express itself with some vio- 
lente, especially at the beginning of the 
transition, soon after the death of Gen- 
eral Franco. You yourself suffered this 
violence on some occasions. 
Yes. That S right. When the democratic 
transition got under way, the issue of the 
Paisos Catalans was une of the things 
the state felt it had tu stife and al1 sorts 
of methods were used tu achieve this. 
From the press in its entirety, which was 
still Franco's press at that time, to vio- 
lent action carried out by Fascist groups. 
The object was tu terrorize the entire 
Valencian cultural and intellectual 
world. They were years during which 
these Fascist groups used physical vio- 
lente against people and property. They 
murdered a democratic activist from 
Alacant, Miguel Grau, they tried tu mur- 
der our most outstanding intellectual, 
Joan Fuster, planting bombs in his 
home. They.even tried tu attack une of 
our national patriarchs, Professor Ma- 
nuel Sanchis Guarner, and the poet Vi- 
cent Andrés Estellés. My publishing 
Jirm's bookshop, Tres i Quatre, was also 
the object of a bomb attack. And less 
than a year ago they murdered a young 
Catalan militant, Guillem Aguiló. But 
they haven't succeeded in their objectives 
and they never will. 
-Getting back to the field of culture, 
and in particular the week of the Octo- 
ber Awards, we said that a symposium 
on the Catalan language was held which 
gathered scholars from universities all 
over the world. 1s Catalan an interna- 
tionally studied language? 
The Catalan language is something 
unique in the world. It S a language which 
for historical reasons hasn't had a state 
to support it, but it's had a civil society 
that has supported it and ensured its 
survival. At this moment it's a language 
with three television channels, hundreds 
of local radio stations and television 
channels, newspapers, magazines, etc. 
It's une of the few languages which, with- 
out a state (and without un army), will 
survive in the future. The trouble is that 
tu survive it also needs international pro- 
jection. The Spanish state has the Insti- 
tuto Cervantes tu promote the state lan- 
guage abroad, but it doesn't include our 
language. Luckily, through the autono- 
mous governments of Mallorca, Catalo- 
nia and Valencia, and especially now 
that Andorra -an independent state 
where Catalan is the oigrlcial language- is a 
member of the United Nations, there's a 
policy of international promotion of the 
Catalan language and Catalan culture. 
Every day there are more books by Cata- 
lan authors translated into the world's 
different languages, and the departments 
of Romance languages in the universi- 
ties of the Jive continents of the world 
tend more and more to teach Catalan 
independently. At the moment there are 
120 university departments where Cata- 
lan is taught and there's been talk of 
setting up a joint institution between the 
Principality of Catalonia, the País Va- 
lencia, the Balearic Islands and Andorra 
to co-ordinate policies for the promotion 
of Catalan culture abroad. 
-1n a Europe which is being built on the 
basis of states, what future is there for 
stateless cultures like Catalan culture? 
The only stateless culture with any se- 
rious chance in the European Commu- 
nity is Catalan culture. In fact, some 
progress has already been mude, such as 
getting the Catalan language recognized 
by the European Parliament. But it's 
still not enough. We need a higher leve1 
of recognition. Either this new Eurnn~ 
recognizes the peculiarities of al1 the re- 
gions and nations, with or without state, 
or we'll have tu reconsider our interest in 
being European. As we're convinced that 
this isn't what Europe wants -remember 
how important the Assembly of the Re- 
gions of Europe and the Committee of 
Regions have become-, we're convinced 
that Catalan will take its place in the 
European Community un un equal foot- ' 
ing. 
-We were talking about the Instituto 
Cervantes a .  moment ago, and its pro- 
motion of Castilian abroad. Doesn't the 
Spanish state promote Catalan in any 
way? 
It's not in the Spanish state's interest 
to promote Catalan culture abroad; if 
it were, it wozdd already have done so. 
The most obvious evidence for this is 
the creation of the Instituto Cervantes, 
whosejnancial outlay on Catalan is mini- 
mal and doesn't by a long way corre- 
spond to the taxes we contribute tu its 
upkeep. The Spanish state wants tu pro- 
ject a unified image abroad and itS de- 
frauding the plurality of cultures that 
coyist  within the countg 
-You, as a private cultural promoter, 
fomented the installation of television 
relay stations so that Catalan public 
television could be received in the País 
nications space. By getting Catalan tele- 
vision to Alacant and Valencian televi- 
sion to the Pyrenees via Mallorca, we're 
creating a common framework in which 
the whole of society can feel included. 
-The Spanish government placed obsta- 
cles to this television reciprocity and 
unleashed a large-scale popular protest 
in the País Valencia. 
The Spanish state tried to apply the law 
of third channels without negotiation, 
preventing television re~iprocity between 
TV3 and T W .  But it came up against 
the reaction of the public. When you 
know someone, you accept them, and 
Valencia. Whv did vou do it? when vou accept someone, then you can . 
I said earlier ihat adn r the future. ~ h a t ' s  what 
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happened here. TV3 arrived here when 
there was still no Valencian autonomous 
television; people carne to know Catalo- 
nia, and when the Spanish state tried to 
shut down the television relays by force, 
al1 the political parties of the País Valen- 
cia, al1 the institutions, and the whole of 
the civil society protested en masse. The 
pressure was so strong that the state had 
to retract, which is why TV3 can be seen 
al1 over the País Valencia, as it should. 
-ThereYs no doubt about the impor- 
tance you attach to audio-visual media in 
preserving and promoting culture. But 
being a publisher, you also place books 
on the market. 1s there any future for 
the printed word in a world which is in- 
creasingly dominated by visual images? 
I'm one of the minority who still feel that 
television, or the world of the media in 
general, will never take the place of 
books. On the contrary. Books will have 
to face up to the new technologies, but 
they'll survive. They'll have to win the 
thematic battle, the aesthetic battle and 
especially the commercial battle. We're 
not a big publisher, more on the small 
side: one title a week; but there's no sign 
that production's falling 08 Not only are 
school text books making a come-back, 
and literature, but so is non-Jiction, 
which means that thinking, debate and 
discussion are rnaking a come-back. 
Fukuyama's prediction of the end of ideo- 
logy isn't coming true. 
-1s there money in publishing in Cata- 
lan, with the theoretical problem of its 
reduced market? 
There's un interesting point to remern- 
ber here. The average Catalan edition 
runs to 2,500 copies, and Castilian edi- 
tions, with a potential market reaching 
fiorn Madrid to Buenos Aires and Mexi- 
co, run to 4,000. ItS not such a big di$ 
ference. 
-1n recent months, Spanish spheres of 
opinion have been insisting that the 
Castilian language is in danger of disap- 
pearing in Catalonia. How do you look 
on the issue? 
The controversy has reached the País 
Valencia, as well as Catalonia. We have 
"Asociaciones de Castellanohablantes" 
as well. I t3  al1 a campaign based un 
fallacy. Castilian is in no danger of dis- 
appearing, and anyone who says it is, 
like the people behind this campaign, 
just wants to impose the Castilian 
language even more than it already 
is in this country and thereby mar- 
ginalize Catalan even more. ItS a pol- 
itical manoeuvre arising from old totali- 
tarian reminiscences which democracy 
in Spain should have put an end tu by 
now. 
-You publish a magazine, you have a 
publishing fm producing books, you 
organise literary awards, you head ci- 
vilian initiatives in defense of Catalan 
culture and you publish a weekly cur- 
rent-affairs magazine. Are you a busi- 
nessman or a cultural activist? 
My case is slightly unusual. I'm a child 
of the sixties, and at that time if you 
wanted tu get anywhere you had tu be 
slightly unusual. I feel I'rn an unusual 
businessman: I'm a businessman al- 
though I don't like being a businessman 
at all. I was forced into it by the situa- 
tion this culture was in in the sixties. 
You had tu take the plunge and organise 
things like a business, so that people 
could get paid and so that you could live 
offculture, something that was out of the 
question then. My chief contribution, 
perhaps my only onefrom the Valencian 
point of view, in an area which culturally 
didn't go beyond gatherings and poetry, 
was tu establish a stable mechanism so 
that culture could become viable econo- 
mically, fiom the point of view of adver- 
tising and in every way. ThatS what I 
did. 
-You're an optimist to have done ali 
you've done; do you also feel optimistic 
from the national point of view as re- 
gards the culture you defend and the 
future of that culture, in spite of the 
difficulties you speak of? 
I'm a sceptical optimist, as a friend of 
mine says. At my  age, with the things 
I've seen and the dficulties I've had, 
you'd expect me tu be a sceptic; but at 
the sume time, with the progress wete 
achieved, I can't help being optimistic. 
The future? The future's very difficult tu 
predict in a society like today's: in the 
media world, une modern year is like 
fifty years used to be. But i f  the País 
Valencia and the Paisos Catalans carry 
on as they are at present, and there are 
no nasty surprises or breakdown of struc- 
tures, if the understanding at state leve1 
continues and the aonsolidation and 
sedimentation of our autonomous areas 
continues, then I think we can look on 
the future -not tomorrow, but the day 
afer at the earliest- with some opti- 
mism. m 
